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Ibara a witch inhabiting the
"Soli ta ry  House"
Umazo a rascal
Soroku a  r a s c a l
Hanawaka a t rave l l ing  child
(Buddhist de i ty  Kannon disguised)
Asaji  I b ar a ' s  daughter
The S c ene of the Soli t a ry  House 
in Asajigahara
( A s o l i t a r y  c o t t a g e  q u i t e  d e s e r t e d  Umazo and So r o k u ,  
p a c k - h o r s e  d r i v e r s  a r e  t a l k i n g  w hi le  smoking.
The c u r t a i n  r i s e s  w i th  the  sound o f  wooden c l a p p e r s . )
Umazo: We’ ve had much r a i n  o f  l a t e  and w e ' r e  r a t h e r  in
a m i s e r a b l e  s t a t e .  I  i n t e n d e d  to  p e r s u a d e  t h e  
o ld  woman t o  l e n d  me some money, b u t  she answered  
me t h a t  she would l i s t e n  t o  me i f  I  b r i n g  down a 
good b i r d .
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S o r o k u : Though she  d o e s n ’ t  pay  us  p r o p e r l y ,  we make i t  our
r u l e  to watch th e  highway and b r i n g  h e r e  t r a v e l l e r s  
who have m is sed  t h e i r  way and g e t  o u r  s h a r e  of h e r  
e a r n i n g s .
Umazo: Some t e n  days  ago,  I  found a b l i n d  man go ing  from
Oshu to  Kyoto and p e r s u a d e d  him to  s t a y  a t  h e r s .
Though he lo o k ed  p o o r ,  he m ust  have had much money w i th  
him, f o r  she gave me 1 kan as  a p r i z e .
Soroku :  She must  have g o t  v e ry  much, f o r ,  u s u a l l y ,  i t  i s  a
h a rd  t a s k  t o  make h e r  g iv e  even 100 mon .
Umazo: She must have got  s c o r e s  o f  r y o ,  f o r  she looked  s o
m er ry  and gave me d r i n k s .
Soroku :  I 've h e a rd  t h a t  she  k i l l s  t r a v e l l e r s  e v e ry  n i g h t
and robs them o f  t h e i r  money.
Umazo: Even in  t h e  d a y t i m e ,  sh e  t a k e s  t r a v e l l e r s  i n t o  a d a r k
room and make them s le ep  on a s to n e  p i l l o w .  As soon 
as  t h e y  f a l l  a s l e e p ,  she c u t s  o f f  th e  ro p e  on w h ic h
a b i g  s to n e  hangs --------  and t h e r e  they  a r e  f a i r l y
c r u s h e d .  She t a k e s  up a l l  t h e i r  money and c l o t h e s  
and b u ry  the b o d i e s  in  the  f i e l d ,
S o ro k u :  Though o l d ,  s h e  l o o k s  v e ry   s t r o n g  and k n a v i s h .
I t  i s  a m i r a c l e  t h a t  s u c h  a d a u g h t e r  s h o u ld  be 
bo rn  o f  s u ch a m o th e r .  The g i r l  l o o k s  p r e t t y  and 
n o b l e ,  and  i s  v e ry  g o o d - n a t u r e d ,  to o .
Umazo: She o f t e n  r e p r o v e s  h e r  m o th e r ,  b u t  th e  m o th e r  r e m a in s
u n t o u c h e d , so t h a t  she  goe s  to th e  Kannon s h r i ne e v e r y  
day  t o  p r a y  for he r  t o  make h e r  r e p e n t .
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S o r o k u : I t ’ s v e r y  t o u c h i n g .  B u t ---- i f  the o ld  woman shou ld
r e p e n t  and  mend h e r  way, we s h a l l  l o s e  o u r  job on ou r  
p a r t .
Umazo: Lady Kannon i s  su re  to g r a n t  h e r  p r a y e r s .  We’ d b e t t e r
h u r r y  in  g e t t i n g  o u r  s h a r e  b e f o r e  t h e  t i m e .
So r o k u :  W e l l ,  i t  h a s  become cold  a l l  o f  a su d d e n .
Umazo : Oh , i t ’ s  20 t h  o f  S e p t . s t i l l .  Very e a r l y  t o  be so c o l d .
So r o k u :  I t ’ s b ecause  t h i s  i s  a d e s e r t .
Umazo : I t ’ s g e t t i n g  d a r k .
S o ro ku: L e t ’ s s p re a d  a d r u g - n e t  on th e  highway and g e t  some good
p r e y  f o r  h e r .
Umazo : And then  we’ l l  have cups  to warm o u r s e l v e s .
(They d i s a p p e a r  t h r o u g h  t h e  s t a g e - p a s s a g e . )
Gidayu  r e c i t i n g  " ” In  th e  w i ld  pampas g r a s s
Of the  w i ld  Mu s a s h i n o ,
There s t a n d s  a s o l i t a r y  house  
I n h a b i t e d  by a wicked w i t c h . ”
"A young boy ,
L o s t  in  h i s  way,
S ta n d s  and h e s i t a t e s  b e f o r e  th e  d o o r .
The o ld  woman,
A p p ear in g  o u t  of  t h e  c o t t a g e  ------ .
(Meanwhile t h e  young boy Hanawaka, c l a d  in  a gay  s u i t  
o f  c l o t h e s ,  a p p e a r  i n t o  t h e  p a s s a g e .  I b a r a ,  th e  
o l d  woman, a p p e a r s  o u t  o f  t h e  h o u s e . )
I b a r a :  M t. Fu j i  and Mt . Tsukuba ha ve d i s a p p e a r e d  in  t h e  m i s t .
Hanawaka:  As I  am n o t  much used  to  t r a v e l l i n g ,  I  f e e l  so
h e l p l e s s  to  have l o s t  my way when the  sun seems to  
be f a l l i n g  i n  the  w e s t .
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I b a r a . I n  m y  s o l i t a r y  house no one e v e r  v i s i t s  m e - - - -  b u t
th e  c r i e s  o f  w i ld  g e e s e .
H an a : Oh, c a n ’ t  I  f i n d  some h a ml e t ?
I b a r a :  I hope my d a u g h t e r  i s  soon t o come home,
as  th e  c h u r c h - b e l l  of  the  e v e n in g  has  r u ng a l r e a d y .
Hana:  I  t h i n k  I  s h a l l  a s k  f o r  a n i g h t ’ s l o d g i n g  a t  t h e  house
o v e r  t h e r e .
I b a r a :  I ’ l l  b o i l  some w a t e r  and ge t  r e a d y  f o r  s u p p e r .
Hana: I ’ l l  h u r r y  my way and g e t  a l o d g i n g  f o r  t h e  n i g h t .
G idayu:  " The crows crow
And t e l l  th e  f a l l  of  the  n i g h t .
The boy, s t a n d i n g  a t  th e  d o o r -----."
(The o l d  woman t a k e s  to w o r k .  The young boy comes to  
h e r  d o o r ,  and, a f t e r  some h e s i t a t i o n  - - - - - . )
Hana:  Good e v e n i n g .
I b a r a :  Who ' s t h a t ?
Hana:  I  am a t r a v e l l e r  from Kyoto g o in g  round t h e  Kannon
p i l g r i m a g e .  I  sh o u ld  l i k e  t o a sk  a n i g h t ’ s 
l o d g in g  o f  y o u .
I b a r a :  Oh, you must  be much p e r p l e x e d .
G idayu:  " The w i t c h ,  g l a d  a t  t h e  p r o p o s a l ,
Comes to t h e  doo r  and  lo o k s  a t  th e  b o y . ”
I b a r a :  I  shou ld  be much p l e a s e d  t o  h e lp  you,  a s  you lo o k
so much t r o u b l e d .  But ,  a s  you s e e ,  we’ re  l e a d i n g  a 
m i s e r a b l e  l i f e  h e re  and have no sp a r e  b e d .
Ha n a : Oh, d o n ’ t  w o r ry  a b o u t  su ch  t h i n g s ,  p l e a s e . I ’ l l
be much o b l i g e d  i f  o n ly  you l e t  me l a y  m y s e l f  u n d e r  
y o u r  r o o f .
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I b a r a : You’ re  q u i t e  welcome i f  you d o n ' t  mind o u r  p o v e r t y .
Hana: Oh ,  th a n k  you s o  much.
I b a r a : S te p  i n ,  p l e a s e .
Hana:  Excuse me.
G id ay u :  "The young boy,  u s h e r e d  i n ,
Takes h i s  p l a c e  in  t h e  shabby h o u s e . ”
I b a ra: W i l l  you have a cup of  t e a ?
H a n a : Don’ t   t r o u b l e  a b o u t  me, p l e a s e .
I b a r a :  Oh, I  can do n o t h i n g  f o r  you however I  may w ish  t o .
I ' l l  l e t  you have d i n n e r  when my d a u g h t e r  comes back
from t h e  Kannon t e m p l e .
Hana:  No, t h a n k  y o u .  I ' v e  p r e p a r e d  i t  m y s e l f .
I b a r a : W i l l  you have some r i c e - c a k e ,  then?  W e l l ,  where
a r e  you g o in g ,  may I  a sk ?
Hana: As I  have t o l d  you,  I am t r a v e l l i n g  from Kyoto
to  Azuma, making p i l g r i mage o f  Ka nnon h o l y  p l a c e s .  
I b a r a :  I t  i s  v e r y  a d m i r a b l e  o f  you t o  make a p i l g r i m a g e
when y o u ’ r e  so young .  Be a t  your  e a s e ,  p l e a s e .
Hana: I  am much o b l i g e d  f o r  t h e  k i n d n e s s  you do  me f o r  th e
sake  of  Holy Kannon.
I b a r a :  I  i n t e n d  to  do good f o r  my f u t u r e  l i f e ,  f o r ,  a s  I  am
very  o l d ,  I  may be summoned even tomorrow.
Hana: I t ' s  v e ry  a d m i r a b l e  o f  y o u .
I b a r a :  I  make i t  my r u l e  n e v e r  to  k i l l  even an i n s e c t .
G idayu :  "The w i t c h ,  s p e a k i n g  d e m u re ly ,
Looks round  h e r s e l f .
The l a d ,  c a s t i n g  hi s  e y es  
Toward t h e  s p i n n i n g  w h e e l ----."
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H a n a : W e l l ,  o ld  l a dy ,  what  do you u se  the  w hee l  f o r ?
I b a r a :  I t  i s  q u i t e  n a t u r a l  you sh o u ld  i g n o r e  s u c h a t h i n g .
I t ' s  a s p in n in g - w h e e l  we mean v i l l a g e r s  u s e .
Hana:  W i l l  you j u s t  show me how to  u se  i t ?
I b a r a :  C e r t a i n l y ,  i f  i t  p l e a s e s  yo u ,
Ha n a :  I  s h a l l  a p p r e c i a t e  y o u r  k in d n e s s  v e ry  much i f  you
w i l l  do s o .
G idayu :  "The o ld  woman
W heels  and s p i n s
W h i le  s i n g i n g  a sad  s o n g . "
(Meantime t h e  o l d  woman s h ows how to  s p i n .
The l a d  l o o k s  on a t  h e r . )
Hana : Oh, I ’ ve been much amused.
(There  a p p e a r s  t h e  d a u g h t e r  A s a j i  a nd ,  p e ep in g  
i n t o  t h e  house and f i n d i n g  a s t r a n g e r ,  h e s i t a t e s  a t  
t h e  d o o r . )
A s a j i :  A g u e s t  a g a i n !  When I  have p ra y e d  th e  g o d d e s s  Kannon
n e v e r  l e t  u s  have one!
Gidayu :  "And s h e ,  w ip in g  o f f  some b i t t e r  t e a r s ,
A d d r e s s e s  h e r  m o t h e r . "
A s a j i :  H a l l o , m o t h e r .
I b a r a :  Oh, y o u ’ r e  so l a t e  to  r e t u r n .
A s a j i :  W e l l ,  t h e  p r i e s t  showed me th e  p i c t u r e  o f  t h e  h e l l .
He t o l d  me t h a t  t h o s e  who do e v i l  i n  t h i s  world 
   a re  s u r e  t o  f a l l  i n t o  h e l l  in  th e  n e x t  l i f e .
I b a r a :  You n e e d n ’ t  have l i s t e n e d  to  him. Here i s  a t r a v e l l e r
who h a s  l o s t  h i s  way. I ’ ve been w a i t i n g  f o r  you 
a b o u t - - - - s u p p e r ,  you know.
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A s a j i : A t r a v e l l e r  a g a i n ?
G idayu :  " F i n d i n g ,  i n  t h e  d i m c an d le  l i g h t ,
A n o b le  f i g u r e -----."
A s a j i :  How handsome!
G idayu :  "And she  lo o k s  downward
A l l  f l u s h e d  up in th e  f a c e . ”
I b a r a : G r e e t  him, As a j i .
A s a j i :  Welcome, young s i r .
Hana : Oh, are you t h e  d a u g h t e r  of th e  o l d  l a d y ?  Thank
you f o r  y o u r  k i n d n e s s .
I b a r a : I ’m s o r r y  we have n o t h i n g  to  e n t e r a i n  him w i t h .
A s a j i : S h a l l  I go and g e t  some r i c e  p u d d in g  a t  K in r y u - s a n ?
I b a r a : I t ’ s d a n g e r o u s  f o r  a young g i r l  to  go o u t  a t  t h i s
t im e  of t h e  n i g h t . I  t h i n k  I  s h a l l  make some bu ck -w h ea t  
c a k e .
A s a j i :  T h a t ’ s a good i d e a .
Ha na:  I  should be q u i t e  c o n t e n t e d  i f  o n ly  you would l e t
me s t a y  w i t h  you f o r  th e  n i g h t .
I b a r a :  As you l i k e  i t ,  s i r .
As a j i :  You must  be a Kyoto i t e ,  I 'm  s u r e .
Ha n a :  C e r t a i n l y .
A s a j i :  There a r e  many s i t e s  t o  see  in  Kyoto, I  h e a r .
W i l l  you d e p i c t  some o f  them?
Hana: J u s t  a s  you p l e a s e .
I b a r a : Old a s  I am, I ha ve n e v e r  b een to  tow n.  I  shou ld  l i k e
v e ry  much t o  l e a r n  t h i n g s  a b o u t  Kyoto b e f o r e  I  d i e .
Hana: W ith  p l e a s u r e ,  ma'am.
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G id ay u :  "T ak in g  up t h e  f a n  t h e  g i r l  had ,
The l a d  began to  d a n c e . ”
Hana: I t  i s  where  t h e  e m p e ro r ’ s r e s i d e n c e  s t a n d s .
G id a y u : "The fa mou s  tem ple  Ch i o n ’ in
S ta n d s  in  t h e  e a s t .
And th e  K iyomizu temple 
And the  s h r i n e  Gio n ."
" I n  t h e  w e s t  o f  t h e  c i t y  
I s  M t . A tago
famous f o r  th e  t i n t e d  l e a v e s . "
" I n  t h e  s o u t h  i s t h e  tem ple  Byodoin  
R o u n d  which  run  many a p u re  s t r e a m s . "
" I n  t h e  n o r t h  a r e  t h e  famous Kamogawa,
The tem p le  K i n k a k u j i ,
Around which m aidens  o f  t h e  c i t y  
T r a f f i c  in  many t h i n g s . "
(The l a d  Hanawaka d a n c e s  g r a c e f u l l y  w h i l e  t h e  g i r l  
A s a j i  l o oks a t  him w i t h  much p l e a s u r e . )
As a j i : Oh, I ’m so happy to  h e a r  a l l  t h i s .
I b a r a : As I  was much in v o lv e d  in  y o u r  s t o r y ,  I  f o r g o t  a l l
ab o u t  th e  c o ld  w e a t h e r ,  L e t  me make a l i t t l e  
f i r e  f o r  you .
A s a j i : No f i r e  a t  a l l ,  m o th e r?
I b a r a :  C a r ry  in  some b u n d le s ,  p l e a s e ,
Ha n a :  Oh, d o n ' t  w o r r y  a b o u t  me, p l e a s e .
I b a r a : I  am c o l d m y s e l f .
Gida yu: "Old a s  she  i s ,
She t a k e s  up h e r  h a t c h e t  
And s t a n d s  up w i t h  i t . "
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I b a r a  : Come on,  As a j i .
As a j i :  We l l ?
I b a r a :  As he must be much t i r e d ,  show him i n t o  th e
s p a r e - r o o m .
As a j i :  A l l  r i g h t ,  m o th e r .
 
O idayu :            "Thus, t e l l i n g  th e  daughte r .
To p e r fo rm  th e  u s u a l  d e s i g n ,
The o l d  woman h u r r i e s  o u t d o o r s . "
The g i r l ,
Fo l l o w i n g  h e r  mother  w i th  h e r  e y e s ,
S i g h s  a deep s i g h ;
For  h e r  h e a r t  i s  a f f e c t e d  w i th  l o v e . "
( A s a j i  a p p r o a c h e s  Ha n a w a k a . )
A s a j i :  You must  be v e ry  t i r e d .
Ha n a :  I ’m a f r a i d  I  am, f o r  I  have walked  much,
h a v in g  l o s t  my way.
A s a j i :  Let  me rub  your  f e e t ,  p l e a s e .
Hana:  Oh, you n e e d n ' t ,
A s a j i :  Le t  me, p l e a s e .
Hana:  How can  I  l e t  you,  my b e n e f a c t o r ?
Asa j i : P l e a s e  l e t  me; I  do wish t o .
Hana:  I  can n e v e r  l e t  a young g i r l  rub  my f e e t .
A s a j i :  Do you h a t e  me, th en ?
Hana: Oh, n o .
A s a j i :  Le t  me, t h e n .
G idayu :  "Though I  am much a b a s h e d ,
I  have  t o  own t h a t ,
R e t u r n i n g  from t h e  Kan n o n s h r i n e ,
And s e e i n g  you f o r  t h e  f i r s t  t i m e ,
I  was s o  much a f f e c t e d  by your  b e a u t y ,
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That  I  f e l t  a  t h r i l l  i n  me. "
I  much w ish  t o  marry  you ,
B u t ,  a s  I  am o f  mean b i r t h ,
A l l  I  can do
I s  j u s t  to r u b y o u r  f e e t . ” 
As a j i :  L e t  me do so ,  p l e a s e .
Hana: Do you r e a l l y  mean i t ?
As a j i :  C e r t a i n l y  I  do. We l l ,  w i l l  you r e s t  y o u r s e l f
i n  t h e  n e x t  room?
Hana: Show me th e  way, p l e a s e .
A s a j i :  L e t  me t a k e  y o u r  hand.
Gidayu:  ' 'Thus,  hand i n  hand ,
They went i n t o  t h e  d a rk  room 
With l o v e  i n  t h e i r  hear t s . "
(The two r e t i r e  f rom th e  s t a g e ,  when a c h u rc h -  
b e l l  i s  h e a r d  i n  t h e d i s t a n c e . )
Gidayu; "As t h e  c h u r c h - b e l l
T e l l s  m i d n i g h t ,
The o ld  woman, a p p e a r i n g  ou t  o f  t h e  h o u s e ,
Sh a rp en s  t h e  h a t c h e t
I n  t h e  moo n - l i gh t
The two k n av es  s t e a l i n g  r e e r - - - - - ".
(The two pac k - h o r s e  d r i v e r s ,  Umazo & S oroku ,
a p p e a r  i n t o  s t a g e .)
Umazo: Ma 'm .
Sorok u :
I b a ra :  Hush!
(The t h r e e  whimper to  each o t h e r . )
Umazo: Oh, have y o u  g o t  a  l a d  t o - n i g h t ?
Soroku: And to  s l e e p  i n  t h a t  room?
I ba r a :  I  mean to  k i l l  him a t  t h e  f i r s t  s t r o k e ,  b u t ,
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i f  i t  f a i l e d ,  y o u ’ ve go t  to  c a t c h him.
Umazo:
) L e t ' s  keep a wa tch  b e h in d  th e  ho u se .
Soroku:
I b a r a :  Be v e ry  c a r e f u l .
Umazo:
) O.K.
So r o ku:
(The two h i d e  t h e m s e lv e s  i n  a bush  I b a r a  peep s  
i n t o  t he h o u s e . )
I b a r a :  A s a j i ,  my g i r l .
(The gi r l  a p p e a r s  out  of the  h o u s e . )
A s a j i :  Mother!
I b a r a :  Where’ s the  l a d ?  Has he gone to  bed?
A sa j i :  I n  the  u s u a l  bed .
I b a r a :  We l l  done. L e t ’ s c u t  o f f  the  r o p e .
Asaj i :  Wa i t  a m in u te ,  mo t h e r .
I b a r a : Wh a t  f o r ?
Asaj i :  H e  isn ' t f a s t as l e e p  a s  y e t ,  I ’m a f r a i d .
Ibar: Oh , we must  n e v e r  l o s e  t h e  ch an ce .  I t  w i l l  make
th i n g s  da n g e r o u s  for  us .  
Gid ay u :  "And she pus h e s  o f f
The g i r l  t h a t  c l i n g s  to  h e r .
And t r y i n g  to  s t e p  f o r w a r d ,
She h a p p en s  to s t r i k e  h e r  own d a u g h t e r  
On the s i d e .
As th e  g i r l  f a l l s  u n c o n s c i o u s ,
The m o th e r ,  n o t  a t  a l l  t o u c h e d ,
P r o c e e d s  to  c u t  th e  ro p e .
There  sounds a thud
And l o ;  a b i g  s to n e  f a l l s  on the  f l o o r  
And the  c a n d l e - l i g h t
I s  p u t  out  by the v i b r a t i o n . "
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"The o ld  woman,  
Approaching th e  s t o n e ,
Gets  s u r p r i s e d  n o t  to  f i n d  th e  l a d .
Crushed  u n d e r  t he s t o n e .
She s tumbles over  h e r  d a u g h t e r ,
Who r e g a i n s  c o n s c i o u s n e s s  
And c l i n g s  to h e r  mo t h e r . "
I b a r a :  I  e x p e c te d  to have  ha d  t h e  l a d  c ru s h e d  u n d e r
t h e  s t o n e .  Can i t  b e t h a t  he h a s  d i s c o v e r e d  
our  p l a n  and r u n  away?
Asaji :  Oh, excuse  me , m o th e r .  I  have l e t  him e s c a p e .
I ba r a :  Why! W h a t  f o r ?
A s a j i :  By no o t h e r  r e a s o n  bu t  t h a t  I  ha v e  tak e n  fan cy
to  th e  handsome l a d ,  n o t  t h i n k i n g  a  b i t  of  my 
mean s e l f .
Gidayu: "The o ld  woman s e t s  h e r  t e e t h
And sa y s  i n  an a n gr y  t o n e . "
I b a r a :  How v e x a c i o u s ! Have you  s e t  f r e e  th e  p r e y  i n  the
t r a p  only b e c a u s e  you  f e l l  i n  lo v e  w i th  him? 
You du t i l e s s  g i r l !  How c an  I  p u n i s h  you enough?  
Gidayu:  " P i t i l e s s  and he a r t l e s s ,
She c a t c h e s  h e r  own d a u g h te r  by t h e c o l l a r .
And sh a k es  h e r  h a r s h l y . "
I ba r a :  You n a u g h ty  g i r l ! For whom, do you t h i n k  I  do
a l l  t h i s ,  when I  am so o ld  now and my days 
ar e  numbered? T h a t ' s  a l l  f o r  you .  I wi s h  t o  
make you r i s e  i n  t h e  world  even i f  I  am t o  b e 
b u r n t  i n  He l l .  The number of t r a v e l l e r s   
I  k i l l e d  on t h e  s t o n e  p i l l o w  c a n n o t  b e
co u n te d  now. How can  I  s to p  i t  now? You
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u n d u t i f u l  g i r l ! So, so , so .  
Gi d ayu: "She makes a fi s t ,
B e a t s  & k i c k s  he r  g i r l ,  
Wi t h  h e r  eyes  r e d  w i th  a n g e r  
And h e r  gr e y  h a i r  d i s h e v e l l e d .
She l o o k s  j u s t  l i k e  a  demon.”
A s a j i :  I t  i s  n a t u r a l  t h a t  you  sh o u ld  f e e l  an g ry  w i t h  me.
B u t ,  a s  f o r  me, I  have b een  a lw ays  p r a y i n g  t h e  
d e i t y  Kannon to make you r e p e n t  o f  y o u r  c o n d u c t .
As you say t h a t  i t  i s  a l l  f o r  me, I  s h a l l  j u s t  
drown m y s e l f  i n  the  r i v e r .  S top  do ing  su ch  t h i n g s ,
I  p r a y  you.
I ba r a :  You i m p e r t i n e n t  g i r l !   I ' l l  j u s t  k i l l  you w i th
my own h an d ,  i f  you  a r e  go i n g to k i l l  y o u r s e l f . 
As a j i :  I 'm  q u i t e  a t  y o u r  mercy.  I  j u s t  p r a y  you to  mend
your  way a f t e r  I  am dead.
I ba r a :  You o f f e n d i n g  g i r l !  J u s t  w a i t  f o r  me to  t a k e
your  l i f e .
Gidayu: "As th e  o ld  woman
Takes up the ha t ch e t ,  
Her  e y es  g e t s  d i z z y  
And h e r  body benumbed.
She s t a n d s  t r a n s f i x e d  on t h e  s p o t .
J u s t  t h e n , wh a t  i s  to b e s u r p r i s e d ,
The young l a d  a p p e a r s  su d d e n ly  
Under the o ld  c h e s t n u t - t r e e  i n  th e  g a r d e n . "  
Hanawaka: ( r e c i t i n g )  " I f  you happen to  l o s e  y o u r  way
n e a r  As a k u s a ,
J u s t  l a y  y o u r s e l f  i n  th e  g r a s s  
And n e v er  t h i n k  o f  t a k i n g  lo d g e
I n  t h e  s o l i t a r y  hou se ."
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(A h a lo  of  l i g h t s u r r o u n d s  h i s  f i g u r e .  The two 
p a c k - h o r s e  men a p p e a r  i n t o  s t a g e . )
Umazo:
) You s u s p i c i o u s  l a d !
Soroku:
(The t w o , t r y i n g  to  g iv e  c u t s  of sword to t h e  
l a d ,  f e e l  d i z z y  and f a l l  on t h e  g r o u n d . )
Gidayu:  "The l a d ,  i n  a nob le  v o i c e
an n ounces  c l e a r l y : ”
Hanawaka: The Buddha s h o u ld  be p r a i s e d !
I  am r e a l l y  t h e  B o d h i s a t t v a  Kannon. I  came t o  
s t a y  h e re  f o r  t h e  n i gh t  f o r  th e  p u rp o se  of 
making you  r e p e n t .  I f  o n ly  you r e g r e t  y o u r  s i n  
and p r a i s e  t h e  name o f  t h e  Buddha,  a l l  y o u r  s i n s  
s h a l l  be f o r g i v e n  and f o g o t t e n ,  and y o u  sha l l  be 
r e c e i v e d  i n t o  P a r a d i s e ,  thanks  t o  t h e  v i r t u e  o f  
y o u r  r e l i g i o n s  d a u g h t e r .
Gid a y u :  "The o l d  woman ,
Touched by th e  d i v i n e  v i r t u e ,
F a l l s  on h e r  k n e e s .  "
I b a r a :  The Buddha may be p r a i s e d !  I t  i s  v e r y ,  v e ry
m e r c i f u l  of  H im  to r e c e i v e  me i n t o  p a r a d i s e .
Though I  have  r e p e n t e d  my c o n d u c t ,  my o l d  s i n s  
c a n n o t  be f o r g i v en and f o r g o t t e n .  I  would
r a t h e r  drown m y se l f  i n  th e  l a k e  and so  make up 
f o r  my s i n s  t h a n  r u i n  m y se l f  f o r e v e r . 
Gid ay u :  "Human n a t u r e  be i n g  g oo d ,
Sh e , th o u g h  so wi c k e d ,
Sheds b i t t e r  t e a r s  o f  r e g r e t . "
I b a r a :  F a r e w e l l ,  my g i r l .
(So s a y i n g ,  she p u t s  h e r  h and  u nder  h e r  d a u g h t e r ' s
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c h in  a n d gaze s  a t  h e r .  Then she p u sh e s  h e r  
away and t r i e s  to jump i n t o  t h e  w a t e r ,  when  th e  
g i r l  ch ec k s  h e r . )
Gidayu: "Then the  B o d h i s a t t v a  Kannon,
E m i t t i n g  r a d i a n t  l i g h t
And  g i v i n g  o u t  sweet  perfume,
D i s a p p e a r s  u n t o t h e top  o f  the o l d  t r e e . "
(The c u r t a i n  f a l l s  w i t h  a  m y s t i c a l  accompani-  
ment o f  drums and sa m i s en . )
